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December 19, 1939.

My dear Dr. Noble:

- It was most thoughtful and kind of
you to drop me that note. I think my friend
- will probably have to look around and find
some place for himself when he is in New
York.

We are progressing here on the organ.
Next to building a house this seems to be one
of the major undertakings of life, but once
it's dene, it has a fair continuity - unlike
ships that are constantly going to pieces.
We will have in the neighborhood of some 60
odd stops in what should be a well balanced
instrument. I am delighted to be working
with Mr. Skinner and his factory.

. I am very anxious to see the work
your son has done in colored photography.

I have been rather timid in approaching this
~work inasmuch as I feel it is still for the
expert.

~ With best wishes,
Sincgrely yours,
el
John Hay

Dr. T. Tertius Néble,
121 West 55th Street,
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T. Tertius Noble - ‘41

€, °
[ S
95 '@
e_*¢
oL@
o=
c €

L
L
{
e
L3
<
(3

Above photograph from the Ensemble Exprime website

January 10, 1941

¥y dear Doctor Nobles

I vant to thanz you so much for your letter
which I have been delayed in answering, thenks to
travel,

¥ou may not know it but it wes largely
throuch me that Skinner's firm kept on its feet
for almost a year when they were in a fairly des~
perate state. I also tried to help them with
the banks, The difficulty with their firm is that
it 18 a very personal sete-up, snd although they go
through many tribulatione, they would rather do 80,
I believe, than be organized and operating on an
efficient factory bvasis. If there were not two
senerations in the picture, this might be different.

Please consider this sost confidential
88 1t is based on wo years of fairly intimate
study of their problem.

I want to thank you so much for telng
willing to take ¥r. Friedline. He will be located
in some convenient neighborhood to the Chureh and
%11l communicate with yourshortly.

Sincerely yours,

John Heye Hemmond, Jr.
Dr. T. Tertius Noble :
121 5. 55th Street
New York

April 29, 1541

My dear Dicis

I have just read your letter, There
ig very 1i:tle to fesr from this type of develop-
ment, inmsmuch as it is an old story that comes wp
every two or three yeers, In ny technicel opinion,
it vill e a long tive tefore povdered coal ean ever
take the place of liguid fuel.

1 think there is going to be & continually
greater demend for the use of oil, Of course, the
guestion of Governmeunt regulation is something that
no one can pr-diety tut I do feel the oll shaves are
probebly the safest thing s persen could owmn for
some time unlecs we just go cormunistic,

I hope that you will be back this summer
and that we shall hgve the chance of seeing essch
other,

Doetor Hotle wes here the other day
to play the orgen and seemed very much impres-ed
with 1%, I em hoping to Lave Donnet make some
records on the instrunment for the Vietor Company.

¥ith affecticnate regards,

Your brother,
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T. Tertius Noble - ‘41
Paul Callaway- ‘41

Above photograph from the Washington National Cathedral Archives website

June 12, 1941

Dear Paul:

been seeing something of Doctor
Foble andILtmg? fkinnery, and I have heard sg}\mmgt
remarks about what & genius you are that I céon
It was about time to renew our correspondegi li Ko
I hope that outside of being a genius yeg g
main alive, remembering the forty-eight hour o
of the twenty-four that you put in in the way

work while I was in Washington,

5 I am up here now adding some touches to
: m: -ODYSSEUS, the pipe organy laboratory, grounds,
. ete.

3 Skinner was here last night for dimnner ang
I edpected him immediately to grow sarcastie because
8 g dealottheneninatmnentisnothis,but
after sufficient cocktails, he said that eve:
was perfect, and we played him "Elert® whieh brought
tears to his éyes. I used to get good prices
after doing these two things mueh to the irritation
of his beloved son,

‘ I have made a rumber of recordings of the
instrument here and I think they are smong the
beet organ reecrds I have heard, I remember that
You have a phonograph, but I am not sure vhether
it has the sapphire light weight piekup, These
Teeords are naturally soft snd can not stand much
weight on them, Otherwise, I would send you down
a few of them to hear,

I am putting a permanent recording ine
stalistion in the Grest Hall end when y-u conme up
I would 1ike to make some records of your playing,

. I won't bother you with any more news,

With best wishes, I am

Ay Sineerely yours,

| ; John Hays Hammond, Jr,
lir, Paul Calloway
3051 Idaho Aveyy N.W,
Washington, D.C.
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T. Tertius Noble - ‘41
Paul Callaway- ‘41
Joseph Bonnet - ‘41

Album Recording (7/10/1941)

Trio : Organum triplex - Perotin

Fantaisie sur [air "Une jeune fillette" - Du Caurroy

Triple fugue in E flat major ("Saint Anne") - Bach 0
In memoriam (To the Titanic's heroes) - Bonnet

Spring song - Shelly

Chorale - Bingham

Romance sans paroles - Bonnet

Matin provencal - Bonnet

Aria popolare dl paese di Ath, Belgium - Bossi

Lullaby - Kjerulf

—_
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MR. JOHN HAYS HAMMOND, JR. Page =8= Date 7=17-41.

g0 little more than meking over the present large Diapason and Octave that
1t would be worth while doing in view of the greatly edded bemefit to the
whole. This new Diapason I would propose to call "Principal™ as it would
have the sprightly continental type of tone rather them the broader tone
which is represented in the organ elsewhere. Naturally these new Principals
8¢ and 4' would form a perfect basis for the chorus.

If Mr. Cheek could move the Cornet chest and wire
it up, and supply it with the necessery wind, I would underteke this completion
of the Grest Orgen, including the new pipes mentioned, and refinishing the other
stops on the Skinner chest on 5" wind for the modest sum of $650.00.

When next I am in Gloucester I will teke a lock at
the Choir Organ pipes as you said you would like to rearrange this division,
snd it could be done at moderate cost as the chests and reservoirs, etc., are
all in place.

While I hesitate to suggest anmything further at this
time, for fear you might think I am a high-pressure merchant, you did mention
going ashead with emother chamber in the near future, and in view of the fact
that we are on the brink of a 10% tax on organs, I thought it might be worth
your while to consider the matter at this time so as to get under the wire,

80 to spesk. In addition to this tax, you will remember from our conversation
thet we came to the conclusion that organ prices have never been as low as they
are now.

Should you seriously consider opening up another
chember, I believe the most crying need is for a dary and not rily
large Swell division, more in accordance with tradition, keeping your presemt
Swell as a String Orgen, which is what it reslly is after all. With an extra
Swell division added, and the Choir Organ made over, and also with the com-
pleting of the Great, you would have three divieions which are looked for by
every organist thet pleys the instrument, and these very things have been
mentioned to me by Bonnet and others to whom I heve talked about the instru-
ment.

I em enclosing a scheme that I would suggest for
the Swell, which has everything essemtiel for this division, and no frills.
The voices included would contrast with enything you have st presenmt. Even
the Strings, English Salisional and Voix Celeste, are emtirely different from
anything thet you have in the organ mow. While admittedly, such a division
would be of greeter use to the organist, I still believe that you would find
it & tremendous help in playing by rolls.

May I tske this opportunity of thamking you for the
seversl times you have entertained me, snd I wamt you to kmow that I greatly
appreciste it.

With kindest regards,
Sincerely yours,
&G TRalelRaene

GDH :MGH President
Encl.

Zolinn- Skinner Grgan Compuw

@rgan Architects and Builders
Chureh Residence Auditorim  Hniversity

Skinner Grgans Zolian @rgans

Boston, Mass., July 17, 1941. 13

MR. JOEN HAYS HAMMOND, JR.
Gloucester, _Mass.

SUGGESTED SWELL ORGAN - 5" Wind

16' Quintaten 73 Pipes
8° Geigen NS5
8' Rohr F18te L
8% English Salicional 73
8* Voix Celeste o P
4" Octave Geigen T
4* Cor-de-Nuit 7z om
2' Fifteenth 81 >

Pleir Jeu (V Rks.) %05 ®

16" Fagot L L
8! Trompette L o
8! Hautbois .
4' Clairon b
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T. Tertius Noble - “41
Paul Callaway- ‘41

Joseph Bonnet - ‘41
E. Power Biggs - ‘41

Above photograph from the Organ Historical Society website
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5%, Highland Streete
Cambridge. Massachusettse

Pebruary 2nd, 1942.

lre John Hays Hammond, Jre
Gloucesters lMassachusettse

Dear Mr. Hammond,

It has occurred to me that you may
be interested in & new composition that I have just received from
Leo Sowerby. It is a 'Poem! for Viola and Organ - the result of
a request of mine for an original piece thet Williem Primrose and
I could play to: We are to give it at the Germanic luseun
in a concert on April the

Sowerby is such an outstanding figure in
modern music (Koussevitsky is to give his new Symphony this spring)
and this has turned out to be such an effective and successful work,
and of such an unusual cheracter, that I'm wondering if you would
care to have the first performance as a radio event from your for-
tress in Gloucester?

Naturally it would have to be before
April 9th, or the distinction of the premiers would be lost. The
worl: ig in one movement, but consists really of three, and tekes
about 15 minutes to playe I'll be glad to send you the music, end
if you ars at all keen on the idea T should be very glad to go to
N and tackle NBC.

With cordial

2, Fower Bi

THE HAMMOND MUSEUM
of GLOUCESTER, MASSACHUSETTS,

and

THE BLUE NETWORK CORPORATION

present
A Program of Modern Organ Music

including a premiere
of a composition of Leo Sowerby
for the Viola and Organ

played by

E. POWER BIGGS

accompanied by

Williom Primrose
on a Coast to Coast Broadcast

APRIL 5th .

at

1:30 P. M. Eastern War Time
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T. Tertius Noble - ‘41
Paul Callaway- ‘41

Joseph Bonnet - ‘41
E. Power Biggs - ‘41, ‘42

3 manuals
~100 stops
Divisions: Great, Swell, Chair,

Solo (added 1942), Reed Chorus, Pedal




Major Changes 1944-1945

G. Donald Harrison 6-rank cornet pipework added
to the balcony space by Rose Window

Aeolian pipework from Op. 1539 added to the floor
space below the balcony behind the curtains

Austin 4-manual console built and installed
4 manuals

~130 stops

Divisions: Great, Swell, Choir, Baroque,
Positiv, Solo, Reed Chorus, Pedal




Original Specification
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T. Tertius Noble - ‘41
Paul Callaway- ‘41
Joseph Bonnet - ‘41

E. Power Biggs - ‘41, ‘42
Richard Ellsasser - ‘46

0

THRILLING
BY YO

CONCERT

UNG MASTER

Professional Musicians,

An event of threefold eminence was
experienced yesterday afternoon by
some 300 local persons, in the con-
cert given by Richard Ellsasser on
the great organ in the Hammond
Medieval Museum.

Lay Persons Moved to

Rapture by Organ Artisfry Richard W.Ellsasser

the noble grandeur of the opening
Prelude in E flat major from Bach’s
Klavier Uebung Part III, to the clos-
ing Concert Study in D minor by
Yon, as arranged by the artist, who
employed foot work almost incredible
in intensity and expression.
Particularly rich in tonal heswt-

notes and chords. leaving the audi-

In dramatic conclusion came the
vYon-Ellsasser Concert Study in D mi-
nor, embodying 4000 notes played b
the feet in about three minutes. If
seemed unbelievable that two feey
could send forth such a torrent cf

ence spellbound for a moment, untij
applause broke forth.

Response was enthusiastic through-
out the program, which was given
twice to accommodate those wh
wished to hear. The performance
wag recorded for Mr. Hammondj
collection. .

Milton L. Fuller, president of thq
Gloucester Civic Music association|
welcomed the gathering and express-
ed appreciation for Mr. Hammond's
generosity in making the concert pos-
sible. Noted in the audience werq
Dr. T. Tertius Noble of Rockport;
Edward Skinner, the organ builder;|
and Prof. James G. Houton of BosH
ton University. director of the Semi-
nary Singers, for whom Mr. Ellsassel
is accompanist. The Seminary SlugH
ers ars soon going on a concert tow

of the country.

ORGAN (b]ONCERT
Y
Richard W. Ellsasser

HAMMOND MUSEUM
SUNDAY AFTERNOON, MAY 19, 1946

Mr. Ellsasser’s early life was the typical
one of a child prodigy, having been a con-
cert pianist at the age of nine. At this age
he began the study of the organ, and since
his twelfth birthday has been astounding
audiences throughout the country with his
brilliant mastery of the organ. Now nine-
teen he is recognized as among the greatest
organists of his day. Mr. Ellsasser is a des-
cendant of Richard Wagner and Franz

| MR. ELLSASSER Liszt.

THE PROGRAM
Klavier Uebung Part II1: “Catechism” : Prelude in E flat Major ........ Bach

The great Prelude in E flat, which opens the composite Lutheran Catechism of
27 divisions, represents the Holy Trinity in symbolism. The opening section is
in the rhythm and style of the French overture. Through its inherent majesty,
grandeur, and solemnity an appearance of God himself is symbolized. The second
theme, much more quiet in nature, represents the Christ in two aspects the first,
through its downward inflection suggesting Christ “descending from Heaven into
Hell” and the second, in its moving flowing character representing Jesus upon his
missions of Mercy. This second part has a tenderness which suggests the words,
“Come unto me all ye that labor and are heavy laden.” A third theme, which is
characterized by downward flow of notes in quicker movement, symbolizes the
Holy Ghost as It appeared in a rush of reviving wind.

Chorale-Prelude: “Heartily I Yearn” Bach
Fourth Concerto in C Major: Allegro Bach
First Sonata in D Minor, op. 42 Guilmant

Largo e maestoso: allegro

Pastorale: Andante quasi allegretto

Finale: Allegro assai; Andante maestoso; Presto

PART TWO

Soul of the Lake Karg-Elert

The first to advance realism and impressionism in organ literature, Karg-Elert
(1877-1933) was especially inspired by the country surrounding Lake Constance,
Switzerland, to write Seven Pastels, or tone paintings, describing its atmosphere.
This first of the set portrays the elemental spirit of the Lake, preceding and during
a storm. After thriiling minutes of crashing thunder, lightning, and rain, the Lake
subsides into dreamlike quietude; the birds sing once again of a peaceful world.

Sonata, op. 13 Marche Fantastique (o . tssmsmitiomssendnsssiinn Ellsasser

Concert Study in D Minor Yon-Ellsasser
This concert arrangement contains some four thousand pedal notes played in
approximately three minutes.
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T. Tertius Noble - “41
Paul Callaway- ‘41
Joseph Bonnet - ‘41

E. Power Biggs - ‘41, ‘42
Richard Ellsasser - ‘46
Marcel Dupre - ‘46

Above photograph from Gallica / Bibliotheque nationale de France
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HAIMMOND MUSEUM
presents
MARCEL DUPRE
September 30, 1946 - 8 P.H,

FANTASY AND FUGUE IN G NINOR J. S. BACH
This is perhaps the most famous of J. 5. Bach's great Preludes
and Fugues. From beginning to end, intense life animates this
work. MHajesty and grandeur prevail in the Prelude, while the
wonderful counterpoint flows on through the Fugue until the
coneluding impressive climax,

CHORALE: JESUS CHRIST OUR SAVIOUR J. S. BACH
The melody of the Chorale is heard in the pedals, while a quick,
light, gossamer-like accompaniment is played by the hands, de-
plcting the blissful joy of the soul freed from its earthly bonds.

FANTASY IN F MINOR, No. I MOZART

Introduction - Fuga - Andante with variations - Fugue

Mozart composed two works for organ: 2 Fantasies, both in
F minor, No. I starts with a striking Introduction pervaded
with nobleness and grandeur. Both fugues, built on the same
subject, are perfect samples of beautiful counterpoint, and the
Variations which connect them together, have the graceful charm
and subtlety of Mozart's most lovely music,

STAR OF HOPE RICHARD KEYS BIGGS
4 fervent prayer is first heard, then, after an animated episode,
the initial theme is brought back with the full power of the
organ and the piece concludes brilliantly and solemnly.

MOONLIGHT ON THE LAKE FREDERICK MARRIOTT
Tae sparkling running passages with the right hand are descrip-
tive of the moon chining on the waters of the lake, The
meZody is first played on the manuals, then in the pedals,
&%ter the middle section of a meditative nature, the original
material is again used, and the Coda brings this tone poem to a
close.

Frederick larriott is the organist of the Rockefeller Meme
orial Chapel, The University of Chicago.

SINFONI4, for, piano and organ H4RCEL DUPRE
This is the third of Marcel Dupre's works for piano and
organ, It was composed in 1945 and includes four short parts
connected together, It opens with a lively &llegro in which

7.

8.

9.

0.

*0%

two themes of contrasting character arc introduced and
developed. In the 4ndante Cantabile, the melody is
played first by the piano, then by the organ. Both in-
struments are hcard together before the Intermezzo in
which the themes of the first movement recur, The
Finale vhich is played accelerando closes the work with
great brilliance,

STUDY IN E OR, No., 5 JEANKE DEMESSIEUX

Th: 5 from a set of Six Studies composed in 1945
by a young French organist who made a sensational debut in
Paris last Spring when she gave six recitals in the Pley el
Hall. The performance of her six studies was, among others,
stunning and roused the enthusiasm.of her big audience.
Press criticisms extolled her amazing gifts.

This Study is based on lightness of pedal playing on toes.

FINALE FROHM SYMFHONIC POEiM: MEVOCATION" M4RCEL DUPRE
This work is dedicated to the memory of the composer's
Father who died during the war, in 1940, and was organist.
of Saint-Ouen, Rouen, for 30 years., It is divided into 3
parts inspired by the memories of a great life., The Finele,
which is of heroic cherzcter is strongly rhythmical at its
opening and brings back successively episodes and themes
heard in the preceding piece. The piece ends in glory,

TWO SKETCHES M.RCEL DUPRE
1. These Sketches were composed in 1945,
The first is e delicate piece, in pastel-like shades.
Played on thirds on the organ. Its tone colour is of a
peculiar effect.

2. The 2nd Sketch is a strong contrast to No. 1.
Impetuous and vchement, it moves forward with breadth of
anguished suspense. Its performancc requires great supple-
ness of the wrists.

IMPROVISATION ON & THEME SUBMITTED BY DB, T. TERTIUS NOBLE.
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T. Tertius Noble - ‘41
Paul Callaway- ‘41

Performers

Joseph Bonnet - 41

E. Power Biggs - ‘41, ‘42
Richard Ellsasser - ‘46
Marcel Dupre - ‘46
Virgil Fox - ‘46

VIRGIL FOX ORGAN

TH[ (.OMI'I ET ri 7H RI‘M &LP DISCS K‘Hb & 1‘)53

DISC ONE

© Mozart: fantasy in I minor, K. 608 .11:58

I Fugue in G minor
3 7:00

Mendelssohn: Organ Sonata No. 1 in |

minor, Op. 65, No. 1

© Allegro moderato e serioso 437
O Adagio 4:08
© Andante (Recitative) 3:34
2 2:42
2:57

Recorded: October 10 (Mozart & Dupré);
October 15 (Mendelssohn & Bach), 1946
Source: RCA Victor 78 rem set DM-1177

Franck: Grande Piece Symphonique

© Andantino serioso; Allegro nc
maestoso

dante; Alleg:

oup plus larg

) troppo e

9:44
que precedé.

3:05

Recorded: June 23-26, 1953
Source: RCA Victor LP LM-1917

DISCTWO
Brahms: Eleven Chorale Preludes

Preceded by the Chorale on which the Prelude is based,
s harmonized by JS. Bach

I. Mein Jesu, der du mich
My Ie.ws calls to me

© Cho 0:47
© Chorale Prelude 323
Il Herzliebster Jesu
o Blcssed Jesus
1:24
relude 3:36
111 O Welt, ich muss dich lassen
O world, | now must leave thee
J 1:43
rale Preludes 2:53
V. Herzlich tut mich erfreuen
My faithful heart rejoices
@ Chorale 1:08
© Chorale d 1:20
V. Schmiicke dich, o liebe Seele
Deck thyself, my soul
© Chorale 1:52
@ Chorale Prelude 1:53
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‘at Hammond Museum

1, PRELUDE AID FUGUE IN A MLNOR J. . BACH
4 work written in the manner of Pachelbel by short successive ex=
position in 4 parts. Bach soon forsook this form for the real fugue
but still used it to the end of his life in various chorals of
which he wanted to entirely illustrate the texts.

.
1 2, . EIGHTH CONCERTO IN A HAJOR HANDEL
. er Ius 0 e - Introduction - Fugue - Recitative = Bourrce
& most characteristic work of Handel's genius through its variety.
The solemn introduction is perfaded with grandeur., The Fugue, en-
ergetic and lively, offers contrasting parts full of charm and wit

whereas the "Bourrce" introduces a picturesque conclusion to the
works

1
PaUI Ca"awa = 41 3. THE STATICNS OF THE CROSS Harcel DUPRE
Station No. 1:

Jesus is condemned to death
Station lo. 123
Jesus dies upon the cross

JOSe h ¢ This great work, comprising 14 numbers, depicts the 14 stations of
nne - the cross. 2 the Tirst station, Jesus has been brought before
Pilate followed by the miltitude vho ask Barabbas to be released
and, making a tumilt, want to destroy Jesus and cry: “Let him be
crucified",
In the twelfth station, a melody of tragic poignancy expresses
Jesus' resignation to the will of God and the finality of his su=-

. /
E POWer Blggs ‘41 ‘42 ) Wi" G‘ C g preme sacrifice, Mhen comes the earthjuake and the rending of the
. - o P femple ve Within the short space of b casures; over
H) } lve On(,erl on pedal tremolo, this cataclysmic occurrence 1is deg ¢
{lammon Organ Aug. 5
; rgdn ug~ f 4, FIFTH SONATA IN D MAJOR MENDE
ta particularly i ustrates the three aspects of the auth=

icted with dranate Marcel Dupre, one of the world's
ic
H ¢ T'he Hammond Museum has just This Son
Ic ar S p ted arrangements with the o5 apoictic personality. The Choral is pervaded with austere
- _ | famous organ Mareel D i grandeur end the Intermezzo vwith mel ncholy charm while the T
1 i

| at the Hammond Medieval Museum
| on Thursday evening, at 8.30 o’clock.
The recital is regarded as an out-
| standing musical event of the season

, Au-
i at organ at the Mu-
s undergone a o
provement mber of im-

| for several reasons. M. Dupre is rated
M 1 1 [ ' John Hays K ; l!l" “"re":i“"l of
rce upre - laboratory is cons 1y 4
I ; s

ensity. | leading organists, will give a recital
Paris to concertize on Thurs A combination of two themes overfloving with life and e

v

e theme is first introduced solemnly in its full majesty | Sulpice and the Paris Conservatoirs,
ant echoes on the reeds announce several variations of gr | Where he received great ‘acclaim.,
d ece concludes with a reintroduction of r. T. Tertius Noble, the well-
known organist who spends his sum-
mers in Rockport, will compose 2
theme for M. Dupre’s improvisation.
Improvisations have long been a part
of his concert career, as Is CuSto-
mary in the French organ schools.
The organ at the Hammond Muse-
um is noteworthy among organ music
Jovers who have heard i, all over this
country as well as abroad. Mr. Ham-
mond, an inventor, has devoted about
twenty years to yesearch, reading and
observation to perfect the present in-
strument which is of definite indiz
viduality which has appealed to many

of the great artists of today.

The “Great Hall,” in which the or-
gan is housed is proportioned like the
fransept of a church, about 100 feet.
EL long by 60 feet hig The architectur-
Christmas Carol, T 3 al detail and the brililance of stained

S glass give it the beauty of a Gothic
Tnterior. In this secluded hall, the ag-
peal of the visual arts, augmented 0y
the color of music by one O the

as perhaps one of the great organ-
| ists of our times as well as a distingu-
| ished composer, He has given oyer
1500 recitals in Europe, among whith
problems in &
son, the rument
unique in many way
Virgil Fox recently

. PRELUDE ON 4 THEUE IN GREGORIAN STYIE Eric DELAMARTER have been those at his church, St
b : : Then i ,
- " he RC
VI ¢ of organ music for the RCA
OX _ Co d th trument, ar

1 additions
atory.

and heads the organ labo

<

world’s most talented contemporary
organists, is sure to be a memorable

experience.
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Organist Thrilled M usic o5/

[IN, GLOUCESTER, MASS., WEEK AUG. 9 to AUG. 15,1951

Lovers At Hammond Museum

composer,

The lucky combination of a great
organ in a uniquely impressive setting
and a virtueso at the keyboard thrill-
ed a large audience at the Hammond
Museum yesterday afternoon, when
the young organist, Richard Ellsasser,
gave a varied program that included
an improvisation on a theme submit-
ted by Dr. T. Tertius Noble, of Rock-
pvort, the distinguished organist and

Dr. Noble’s theme was rather joy-
cus in character, with unexpected in-
tervals. The young organist carried
out the joyous feeling in variations.
that had a contrasting middle move-: 0y to hear.
ment of serene contemvlation. The
improvisation worked up to g grand | latter being Virgil Fox, the eminent

*

fornia especially for the Hammond
museum recital. announced his own
numbers, making them the more in-
teresting by his
comments. He demonstrated that he
knows the art of program making, His
selections ranged from the formal
conservatism of pre-Bach numbers
¢ his own rich modern improvisation.

Has Artistic ¥Feeling

Elsasser has the artistic feeling for
bringing out the beauty of the won-
derful variety of stops in the Ham-
mond organ, built through the years
by John Hays Hammond, Jr., and pro-
vided with a setting of a Great Hall
in 13th century BEuropean style. The
tone-coloring,

climax in which the mighty pedal
SLops and brilliant harmonies in the,

uovper registers w
effect.

ere used to thrilling

Spirited Rendition
As an encore, Mr. Ellsasser gave a
spirited rendition of Boellman’s Toc-
cata from the Suite Gothique.
Mr. Ellsasser, who flew from Cali-

from lightest whisper
to grandeur of full ensemble, was a

The audience included both local
music lovers and visitors, one of the

organist, who may give a recital here
next summer,

Composers represented yesterday
were Antonio Vivaldi, J. F. D’Andrieu,
Kar] Stamitz and John Bull, of the
earlier period; J. S Bach; and Jo-
seph W. Clokey, Alexander Russell
andeordon Balch Nevin, for modern
works. : :

explanations and

Bach Prodigy to Play
On Hammond Organ

Richard Ellsasser, the youngest musician in hlstory to|
have performed the entire 219 organ works by Bach from|
memory, will play the organ in the Great Hall of thegHa:nzi
mond Museum on Hesperus avenue Sunday, August 19, at
p.m.
The name of the 2%jéar-ond Cali-
fornian will thus be added to the
roster of great organists who have
performed on the famous organ
built by the museum's owner, John
Hays Hammond, Jr., over a period
Of 20 years. The instrument has
10,000 pipes, 144 stops, and four |
manuals. Its tone been praised by |
musicians from all over the |
world, Among privately owned or-|
gans, its setting is, perhaps, ' the|
most kandsome anywhere. |
Cathedral Setting
The Great Hall is proportioned
like the transept of the Cathedral
of St. Nazaire. Its Rose window
of stained glass is a replica of the
famous Rose window at Rheims
Cathedral in France. The gold or-
gan screen once shielded the organ
in the Marian Kirche in Lubec,
where Bach was organist.
The Hammond Museum, the
most interesting building on' Cape
Ann, houses art treasures from the |
days of the Roman Empire through |
Renaissance. Guided tours for the |
public are conducted weekday
mornings only at 10, 11 and noon
It is closed Sundays and holidays
Columbus Relics
Though closed on Sundays and |
holidays, the exterior of this unique |
example of Gothic architecture |
may be viewed from Route 127,
from the ocean approaches to|
[Gloucester harbor, or from Eastern |
[Point =
Among jts most interesting|
rooms is that housing relics of |
[Christopher Columbus, collected on |
various travels by Mr. Hammond, |
frimselt. A 15th" Century dining |
Jroom, a portal of a chateau, an|
rchway from a church and a pool |
urrounded by jungle foliage are|
ther points to make a visitor gasp |
with delight and wonder. |
Those wishing to combine a visit |
o the “Castle” with an afternoon |
£ music should call Gloucester
081 for a reservation to the Fllsas-
er recital a week from Sunday.

First Demonstration
DfNew Organ Device

Richard Ellsasser Gives Concert with|
Mr. Hammond’s Dynamic Accentor

‘The first formal demonstratio
jic improvement for the pipe argan

of the Dynamic Accentor, an electron]
eloped by John Hays H T
Hammond Museum by Richard El]
the American Guild of Organists and

o

The combination of brilliance of ments, by PrDyIBipg L Orf 154
isasser's plasing and the enhancea | with unprecedonted variety o
fesources, of the great orgau, as well folics, and clearout cont

& nd ¢ can swell to o

= . Mr. Elsasser Comments
sy alider. Mr. Elsasser, in in introductory]
b el xattoe 2 foommie asclie! that oo fait o
fu ol s o eotrie = R T e

Although at first thought 1t xmgm.‘No Bt 2
bcen like gilding the lily (o add elec- |0 alter. bow jare
ronic amplitication to the magattls | SUUPERS 50 0 3
bent 140-stop organ In the Greay|jore [he oreaiiel as iy
rrall, the demonstration showed thay | be had someihing more
Jtne Dynamic Accentor is capable of | b =
enriching even the Kb

jeentor in operation,
mands almost the riches

£ conventional Gest
Mr. Ands
4t organ equipped w
ic Accentor to aeeupy 1o
re space than taken up by @
no.

said Mr. El
r, “and T was 50 thrilled that 19
there until § o'clock next mom-

who attended the
jere given program:
@ reprint of an ai

The organist explained that Mr,
frammond had tried electronically
s

namic Accent
then been so named)
The

es, but
ounced “Interesting, but not musl
fal,” by B M. Skinner, the gr
fan_builder.” The
fuently built a wor or- 0
[an, and all the while worked on el-
Fetronic amplification.

: Firsi Sonata i linor
lusir urees the contrals, The Dy D inor

ramic Accentor takes over at this| P

e ‘f ‘ifer)|
s :
pount, i the plaver so choose, and | T, DantienCLe Filie e
&
;

eracual swell never before avaflable.f o

ach
Fantasie and Fugue in G Minod
1

Another 2
In addition to this musical advan-
tage the Dynamic Accentor places
Jine classic pipe organ, the King) of
[Instruments, within the price range
Jot lesser electronic “organs.”
tronic invention, embodied in the o
[Dynamic Accentor, thus re!uxbcih- hd
es the crown of the king, rather | M El ndiioga
than dethroning him, coptinued, the | ay is plaed entirely on the whitd
e gplpes of the three-stop organ !;eys, and of his improvisation]
1] i wer

Louise Vierne .
ehan Alain

05, on e
e melo-|

rought ]
e e | plause from the knowing audience.
s
bulky than even & small pipe organ |, . Used Softer Sto

eturning to Glouces
for further

for the demonstration were]
s

Moris.

ted the]
Museum this Raymond P. Merchant operated |
the Toledo Art Museum jomorrow amplifieation and recording controls.
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ELECTROPIPE ORGANS

No Extras or building alterations
3 feet 7 inches deep—7 feet wide 7 feet 5 in. high
Self-contained including blower with attractive case, or can be installed in
an already prepared chamber of present organ case. Pipes are FULL SCALE.
Equipped with

Dynamic Accentor

An electronic device which more than doubles volume, enriches tone and
greatly i power of expression. It is a device which maintains and
at the same time enhances the TRUE PIPE TONE.

"It is one of the few electronic aids that I have heard applied that neither
masks nor distorts the h of an i
"Under ordinary conditions Mr. Fox would have been superb. With the
Accentor lending fragile, harmonic overtones and expanding his spectrum, he
‘was nothing less than fabulous.”
R. S. Taylor, Music Critic, The Boston Herald.

ANDREWS

ORGAN SALES & SERVICE, Inc.
Martin Street—.ESSEX. MASS.




..PROGRAMME...

I
CHARLES MARIE WIDOR SIXTH SYMPHONY IN G MINOR: Allegro maestoso
ALEXANDER GUILMANT FIRST SONATA IN D MINOR: Pastorale
J. F. DANDRIEU LE FIFRE (The Fifer)
LEON BOELLMANN FANTASY
I
J. 8. BACH N FANTASIE AND FUGUE IN G MINOR

The Fantasie possesses a dramatic power and freedom of chord-
progression quite unequalled in Bach’'s time. In fact, there are
several enharmonic changes so daring that they must have
startled the listeners of his day, anticipating Wagner’s modu-

lations by four generations.

The Fugue is a spirited affair based in the theme of an old Dutch

folksong.
jits
LOUIS VIERNE CARILLON

This work is based on the actual chime notes of one of the great
French Cathedrals. The motive recurs in every measure.

JEHAN ALAIN LE JARDIN SUSPENDU

The idea of the hanging garden symbolizes the perpetual seeking
after perfection by the artist—his goal always being just beyond

his grasp.

LEON BOELLMANN RONDE FRANCAISE

The melody of this delightful French rondo is composed to be

played entirely on the white keys.

MARCEL DUPRE CORTEGE ET LITANIE

This composition, by one of the great organists of our day, has a
certain depth of emotion not always found in other Dupre works.
The opening measures introduce us to a solemn procession fol-
lowed by a winding motive of single repeated notes suggestive
of the short responses repeated constantly in the Litany of the
liturgical service. The two themes are combined later with
thrilling effect, the suggestion of the bells clanging implying that
the repetitions have reached even beyond reason into the spir-

itual world of faith and hope.

v
IMPROVISATION ON A SUBMITTED THEME

The theme (no

The theme for this improvisation has been submitted by

longer than eight measures) has been placed in a sealed envelope and has not been seen beforehand by
Mr. Ellsasser. Nor has he any indication of its nature until he is ready to improvise.
The feat of improvising on a submitted theme is becoming a lost art—very few musicians practice it

publicly.

The Fammond MWuseum

presents

THE AMERICAN VIRTUOSO

ELLSASSER

“ ... the organist who marvelled us with his astonishing and
incredible interpretation” Figaro-Paris

THE HAMMOND MUSEUM — GLOUCESTER, MASS.
FRIDAY — AUGUST 29, 1952 — 8:30 P. M.

<+ PROGRAMME, .,

It
BENEDETTOMMARCEBEQ .. it The Nineteenth Psalm
J. GO ESBAGCH Gigue-Ronde
J. S. BACH Trio in C minor
This work of three independent voices is in two s, an adagio ini;
passages of an echo effect and a spirited allegro with an occasional flavor of Handel
AT BN DT DT S N(Bl 3 L e e P Concerto in D minor: Adagio
J. S. BACH Toccata and Fugue in D minor
1LAL
VIRGIL THOMSON : Fanfare
SIGFRID KARG-ELERT Soul of the Lake

The first to advance realism and impressionism in organ literature, Karg-Elert
(1877-1933) was especially inspired by the country surrounding Lake Constance,
Switzerland to write Seven Pastels or tone poems describing its atmosphere. The
first of the set portrays the elemental spirit of the lake preceding and during a
storm. After thrilling minutes of thunder, lightning and rain the lake subsides in-
to dream-like quietude; the birds sing once again of a peaceful world.

ROWLAND ERACH . . ettt ssriensiassssiennsnt Chollas Dance For You
ROBERT SCHUMANN Four Sketche:
(a) C minor (b) C major (c) F minor (d) D flat major
RICHARD ELLSASSER .....cccooceunnnes Scherzo on Mendelssohnian Themes
FINIS
ELLSASSER appearances through: R. C. A. Victor
ORGAN CONCERTS, INC. Discos de “Conciertos Mexicanos”
P. 0. BOX 1983 Canadian Music Sales, Ltd.

Hollywood 28, California R. D. Row Music Publishers




1950s - P

VVlrgtl Fox Concert Enjoyed
[nmond and Guests

By Mr.

Great Hall on the famous Hammond
organ at Hammond Museum yester-
day afternoon at a private concert
for guests of Jein Hays Hammond,
Jr, noted inveilor, and Mrs. Ham-
mond.

Mr, Fox, organist of the Riverside
church in New York eltv. presented|
his concert on the Hammond organ,
designed by Mr. Hammond, which is
known to be the largest rgan in any
Bitiviie borte Jn thi e His in-

ing the tones of the bril-

liantly n}nyed by MrMF x DR
0 Mr. Fox r

bum for RCA Victor :€° the

i 1 consiiered to be

%“:c oot ft e wnimeté’ adt

ly. r. Fox =
which were made orihn

R\vexslde church.

who has never

given & public con neart ere. will wres:

o~ | Carillon de Westminster

s L e i S Aty
ent his first next July in the Great
Hall. Mrs. Karl I Witham, well-
known local organist, who is private
secretary to Mr, Hammond, has been
asked by Mr. Fox to make arrange-

ents
aiready have been received.

S aring Bl week. vis hers, M., For,
has been the Fuest of Mrs, George W.
Howl x B Chestnut street, Beacon
i, and Edgemere road.
Eatiem Boint, an with M. and Vs

Hammond,

The Pro;
The progeamn foliows;
umpet Tune and Air
"Fmgu a la Gigue
Jesus, Word of Made

Erelgde:and Fugue o A Mine . Y
s

Purcell
BSSh

Hugh McAmis
(American)
Louis Vierne
“Prelude and Fugue in G Minor”
Marcel Dupre
The Guests
At the concert were: Mr.

Dreams

and her Fu
Gange of Balimore, Md,

known slhgels rick

or with ecmpnmm gpen com-

K’m 1y ﬂnd ‘his wife of Boston, Miss El-
ughes, drama editor of the Bos-

‘ Vlrgll Fox Concert

CONT.NUED FROM PAGE ONE)

ayers and Performers - Virgil Fox ‘51, ‘52, ‘53, ‘59

spoke about the mew

foentor. 1ha Tovanden of Jonn

ays Hammond Jr, and
strated this to those present.
A Mr, Fox, now in his 30's, has giv-

en concerfs in this country and
abroad. _Critics the world over ac-
claim him for his brilliance, imugi-

color, Whereves

plays, small churches or cathedrals
concert halls—or here in Gloucester
in the Great Hall of the Hammond

useum—Virgil Fox keeps his au-
dience spellbound, His interpreta-
tions last evening of the works of the
great artists were excellent and en-
hanced by the majestic setting.

Program
The program follows:
1

In Thes Is Joy

In Dulcl Jubilo

Sinfonia: God’s Time Is Best
Sintonia: We Thank Thee

rahms

Loy

T by oo W
Reut

Bimeit th tha ik Mo ot
Grave-Larghetto

Allegto contuoo
Auegx o
1
Bossi
e

'ntmd\lcblcn and Pugue
rightly Shines She Morning

Eeore By
Mr. Fox played as nn encore Giga
Fuge by ial request

ton Hecald; E. Ray Goetz of New York
o %ﬁ»’k‘ciw Ty Foisdiine Ja O
B e
Whiteford, 2nd, 5  Soseon
3 allace, Dr.
d Mrs. T. Tertius Noble : L
Ehilip Nobie, Hir.” ant Sre shorts ¢
, M. a5 M Gene O'bonnell
Dr. Gédtrey Lowell Cabot, Mrs. Alex. |
inert, Mrs. Wiggins, Beverly Farms: | |
| Mrs. Margaret McKean, Mr. and Mrs, ]
Umb w‘MMm, Miss'Violet M Mascn. Rox
BatHa .PnulM Mus
et St e
roe Birdscy e, Miss Ri - e
eye, Mr 540 DI Roscoe ulh. Bkdos "“’e’
ohn W. lee. an in)
toa

years by John Hays Hammond, Jr.,
srovided a stimulating musical pre-

exclalmed after the applause had
dfed away, it was o feast for the

ears,
Mr. Fox arrived in Gloucester on
Monday by plane from San: Francisco
where he had been the organist
the American Guild of Organists’
et plegiatut & capacity
audience of 4000, This week he has
Heen the house guest at the Ham-
mond Museum, and on Thursday
will be the guest of Mrs. George

Hawley,
Mrs, Karl I Witham, chairman

Famous Ord4hisi Thrills
Cape Ann Music Lovers

fortunate combination of
unique setting, and a Virtuoso at the keyboard thrilled  large audiency
it the Hammond Museum Jast evening, when Virgll Fox, brilliant youn
organist of the Riverside Cathedral,

gram on the Great Organ of the Hammond Mus

10 o Sovine menaned e W6 B

Sentation o those present. As many | o4

o | the Accentor lending fragile, har]

a great organ m an impressivy

Heu von O o v i

of the goncert, in behalf of the Riv|
Ssic Motbodn: chure s i
ored the program, welcome:

Hicgins of Rockport, bir. and Mrs
scoe Prior and heir house guests
Mr, and Mrs. Isaac Patch; Mr
George Hawley and her guess; Mi|
T Hodses M, Coonid o]
Ushers  were
e e
Lois Anderson, Mrs,
Miss Ruth Gill, Miss Barbara Lax|
and Mrs, Donalq Harvey assisted 2]
th dooe.
Trogram Recorded
The audience included both loc:
music lovers aud visitors, as well af
those from distant_cities, The prof

oratory. Several years ago, Mr. Fo
oo el e i e i
at the Museum which s considere
o 16 one of the best over mede.

e proceeds from the recital
oty Busdimg Fund of the iver]
dale Methodist church which buriy
a Sonuary 2, 1005, ang whlch
members are striving to i

R. 8. T. in the Boston Herald thif
morning made the following com
ment on Mr. Fox's concert:

The Dynamic Accentor and Virgil
Fux- ko cight aiso pe ermed (0

ic Accentor beyond questio:
D oniributed foward an evening of
remarkable organ yirtuosity at the
Hammond Musnen last .

im has a misic prophecy bee
s0 easlly fulsl

As to the Dynamic Accentor, §

for_reinforcing th
fon.of th organ. Soime of s othe
qualities are an ability to create
continuing crescendo as the swell
shades open, faster staccato effects
and amplification of the bass.

Tt is one of the few electronic aldf

sential character of an instrument
Under ordinary conditions ]
Fox would have been superb. Wil

monic overtones and expanding hi
trum, he Was nothing less thar
fabulous,

His chowe of registratlons occas|
ionally seemed somewhat precioi
ent In foe Bom Smiont, -
Thank Thee,” he went so fast T ha

2
S

the impression he was creatin]

On Tuesday evemng !
Great Hall of the Ham gond
| seum, Virgil Fox, widsly known

for brilliance, 1magu{ahon and
color, will give the first of this
summer’s four recitals on the |
organ built by John Hays Ham-

@

—
Fox Plays Ath

mond Jr. orl19/59
The program:
Now Thank We All Our God
J. S. Bach |
In Dulci Jubilo J.S. Bacn \
Three verses [
Come Sweet Death J. S. Bach |
Passacaglia and Fugue

J. S. Bach |
Festival of All Saints ;

Tournemire
Choral in E Major Cesar Franck
Giga E. Bossi
Nave Robert Hebble |

Toccata; Tu es petra H. Mulet
Giga by E. Bossi is a new Cap-
itol recording to be released in
October. In “Dulci Jubilo” and
“Come Sweet Death” have been
recorded by RCA Victor.

Recital Tonight

For his fourth and last recital
of the season, Virgil Fox will play
tonight at the Hammond Museum,
beginning at 8.30, a program of
eight selections, as follows:

I
We All Believe in one God
J. S. Bach
Nun Freut Euch Lieben Christen

G’ Mein 4. 5. Bach
Adagio . Vivaldi
Fantasy and Fugue in G Minor

J. S. Bach
II
Northern Lights
Londonderry Air Traditional
Allegro Vivace Schumann
INTERMISSION
111
Symphonie Concertante J. Jongen
Allegro, molto moderato
Divertimento
Molto Lento misterioso
Toccata (Moto perpetuo)

Karg-Elert

e ey




AE olian-Skinner Organ Company
®rgan Architects any Builvers
ZRoston 25, Hass.

G. DONALD HARRISON. PRES.
WILLIAM E. ZEUCH, VICE PRES.
JOSEPH 8. WHITEFORD, VICE PRES.
MARY G. MCGAFFIGAN. TREAS.

November 6, 1952 J

Mr. John Hays Hammond, Jr.
Hammond Research Corporation
Gl ter, M tts

Dear Mr. Hammond:

Thenk you for your letter of November 3rd.

The price for the two ranks of the Viola Pomposa
pipes would be $875.00 delivered to your home in Gloucester. If
you want our men to install these pipes there would be an extra
cost based on the actual time taken to rack them in, tune and
regulate. This would not be a serious item, however.

With all best wishes,

Sincerely yours,

eyt S

A President

GDH/MOK




1950s - Players and Performers

Richard Ellsasser 51, ‘52, ‘53, 59
Virgil Fox ‘51, 52, ‘53, ‘59
Wallace Goodrich

T. Tertius Noble

Fred MacArthur

Leo Sowerby

©
Album Recording

Reed-Grown Waters - Karg-Elert
Prelude on Pange Lingua - Edmundson
Fantasy and Fugue on BACH - Liszt
Toccata - Sowerby

Gargoyles - Edmundson

Above photograph from the Library of Congress



‘HAMMOND ORGAN COMPANY

2915 NORTH WESTERN AVENUE ﬂ CHICAGO 18, ILLINOIS

Western Avenue Plant—BRunswick 8-4100

October 5, 1954

Mr, John Hays Hammond, Jr.
Hammond Museum, Incorporated
Gloucester, Massachusetts

Dear Mr. Hammond :

Thank you for your letter. I am nct sure that I
understand your allusion to "friendly torpedoes" but think
it possible that you are aware of the fact that during the
last war I designed and built for the Air Corp some radio
controlled glider bombs which I am sure must have come
within the claims of some of your expired patents along
that line.

I would like very much to meet you some time
as people frequently ask me whether I am related to you,
If I am in your neighborhood I shall ask to visit your

museum.
Laurens Hammond
LH:md

MAKERS OF THE HAMMOND ORGAN-"MUSIC’'S MOST GLORIOUS VOICE"







1960s - Players and Performers - Virgi

| Fox “60, ‘61

VIRGIL FOX PROGRAM

July 13 - 14,1960

I
PRELUDE AND FUGUE IN B MINOR
TRIO SONATA NO, VI
*Vivace
Lento
Allegro
FANTASY IN F MINOR
Maestoso

Andante
Fuga

CHORALE IN E MAJOR

TOCCATA FROM SUITE, OPUS 5

g
#GIGA
*LONDONDERRY AIR

FANTASY AND FUGUE ON THE CHORALE:
"How Brightly Shines the Morning Star"

+ v+ J. 8. Bach

« v+ J. S, Bach

.+« . Mozart

+ ++ . Cesar Franck

’
+ v+ + Durufle

++ .. Bossi
+ + + + Traditional

.+« . Max Reger

——

VIRGIL FOX PROGRAM

July 20-21, 1960

*SLEEPERS' WAKE
*FUGUE a la GIGUE
*HAVE MERCY ON ME, O LORD GOD

CONCERTO NO, IV
Allegretto

COMMUNION
*GRANDE PIECE SYMPHONIQUE
1) Allegro non troppo e maestoso
2) Andante
3) Scherzo
4) Andante
5) Beaucoup plus largement
m
ROULADE
*GREENSLEEVES

PRELUDE & FUGUE IN G MINOR

« v« J. 8, Bach
+ .+ Jd. 8, Bach
v+ d. 8, Bach

.+ . Handel

+ « « « Tournemire

+ o o o Franck

+ v+« Seth Bingham
+ « « « Vaughan Williams

Y. Dupre’

o

VIRGIL FOX PROGRAM

July 27-28, 1960

TRUMPET TUNE AND AIR
¥YE SWEET RETREAT

PASSACAGLIA AND FUGUE

PETITES LITANIES d JESU
SYMPHONIE CONCERTANTE
Divertimento
Molto Lento Mysterioso
Toccata (Moto Perpetuo)

or/

SONATA NO. 1

I
*SCHERZO
THE SWAN

FINALE IN B FLAT

+ + v+ Purcell
. Boyce

. J. 8. Bach

. Grovlez

. Jongen

. Mendelssohn

. Vierne
.+ . . Saint-Saéns

+ v+« Cesar Franck




1960s - Players and Performers - Miscellaneous

PARK STREET CHURCH

BOSTON 8, MASSACHUSETTS

HAROLD JOHN OCKENGA

DOUGLAS L. RAFTER, A. A. . O.
ORGANIST

Mr. John Hays Hammond, Jr,
The John Hays Hammond Museum

Hesperus Avenue

Gloucester, Massachusetts

Dear Mr. Hammond:

I would like to take this means to express
to, you my appreciation and gratitude for the privilege which
was accorded to me yesterday of playing briefly upon the
Great Organ in the Museum. This courtesy was extended very
graciously to me through your secretary, lirs. Witham, at the
conclusion of our tour through the Museum, It was indeed a
thrilling experience--this magnificent and fabulous organ
has long been an object of my personal admiration, and I can
truthfully and sincerely say that in many ways it is the
most wonderful organ I have ever played, and I have been
privileged to play upon some of America's outstanding church
and concert instruments. Again, my deep appreciation to
you for this privilege.

Also, we were privileged last week to hear
an evening of wonderful musical inspiration through the me-
dium of a wonderful combination--the Hammond Museum Organ
and Virgil Fox, This combination of performer and instrument
leaves absolutely nothing to be desired: the results were
superb! Virgil is a personal friend of long standing. Inci-
dentally, I believe that I have every recording that both Vir-
zil and Richard Ellsasser have made upon the Museum Organ,

May I add, also, that our enjoyment of the
tour through the Museum yesterday was heightened by the gra—
ciousness and courtesy of our guide.

Enclosed are several of my recent concert
programs, and under separate cover I am sending with my com-
pliments an album of sacred music which my tenor soloist and
I made last season.

With kindest personal regards,

Sincgrely,

August 5, 1960

HARVARD

The Memorial Church

Harvard University

Cambridge 38, Massachusetts
¥ 196

Mr. John Hays Hammond, Jr.
The Hemmond Museum
Gloucester, Massachusetss

mmond :

On behelf of the membership of the Harvard-Radoliffe Organ Scciety
I should like to express our belated but most sincere appreciation
ind hospitality in ellowing us to see, hear, end play

n et the museum. Both the building and the instrument are
ousterding, and hearing compositions by Widor, Reger, Dupre, Bach,
and Reubks in suwoh unigue surroundings wes indeed a memorable
experience; our visit was & fitting close to the year's sotivities.
Te hope thet st some future date we might return to hear how the
organ has "grown"

for your

Sincerely yours,

/réuzd " v?mm

mald E. Coons

Socie ty

clerER OFFicERS
bEAN. BERTRAND T. MULLER

Ameriran Guild of Organists

MERRIMACK VALLEY CHAPTER

sus-DEAN. MRS. LEROY HINGHCLIFFE

ThEASURER, HOWARD I LARGE

GHAPLATN, REV. J. ALLYN BRADFORD

September 30, 1960

RecisTRAR, MISS ELEANOR F.HOOPER
LisRARIAN. MISS MARION L. ABSOTT

AubITOR, MRS ROBERT J. REICH

secrerary. MRS. JOHN COCHRANE

¢

Exzc: z\'NE CommiTres

Mr. John Hays Hammond, Jr.
Hammond Castle
Hesperus Avenue
Gloucester, Massachusetts

Dear Sir:

Please accept again these formal thanks
of this Chapter, especially those who were able
to visit your castle on September 27th.

The opportunity to hear and play your
magnificent pipe organ was an exceptional treat,
especially to those who have never visited it

before.
Sincerely,
o ——Z A ]
Sedaid AV Nlle
Bertrand T. Muller, Dean
Merrimack Valley Chapter
BTM/m




1960s - Players and Performers

Virgil Fox - ‘60, ‘61

Doug Rafter - ‘60

Harvard Organ Society - ‘60
Merrimack Valley AGO - ‘60

Berj Zamcochian - ‘61, ‘62, ‘63, ‘64

Urgan Concerts |

August 1,2 7 {5{,4 /

The second concerts in a series|
)eing presented by Berj Zambko-
chian at the Hammond castle in
Gloucester will be given on Tues
day, August 1 and Wednesday, Au-|
gust 2. The program will be:
Psalm XIX B. Marcello|
Toccata Per L’Elevatione

G. Frescobaldi
Introduction and Allegro

. G. Pescetti]
Concerto in A minor

Vivaldi-Bach|

(Allegro) ‘ ;
Come Sweetest Death, Come
Blessed Rest J. S. Bach
Toccata in F Major J. S. Bach|
Cantible *  C, ‘Franck|

Variations (on the Basso Con-
uo of the Cantata Weinen Kagen|
and the Crucifixus of the Mass in|
B Minor by J. S. Bach.

: F. Liszt

INTERMISSION

Scherzo G. Litaize
Le Banquet Celeste :
0. Messiaen
Toccata C. A. Pelogiiin|

There will be two more concerts
on August 8 and 9.

BERJ ZAMKOGHIAN

ORGANIST

“. . . This young Bostonian stands well among the top
organists of the day.”
~ Boston HeraLp

THE HAMMOND MUSEUM
Gloucester, Mass.
presents a concert series on
Tuesday, July 31 — Tuesday and Wednesday, Aug. 7 and 8 —
Tuesday and Wednesday, August 14 and 15. — 8:30 p.m.
Admission $2.75 each

For Reservations: Write P. O. Box 141, Gloucester, Mass.
or dial 283-2081




1960s - Players and Performers

Virgil Fox - ‘60, ‘61

Doug Rafter - ‘60

Harvard Organ Society - ‘60
Merrimack Valley AGO - ‘60
Berj Zamcochian - ‘61, ‘62, ‘63, ‘64
Henry Hokans - ‘63

Above photograph from the All Saints Church website
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THE HAMMOND MUSEUM, INC
Hesperus Avenue
Gloucester Mass.

Phone; 283-2081

The Hammond Museum Inc, announces a series of Organ Concerts:

TUESDAY, JULY 23 BERJ ZAMKOCHIAN, assisted by

at 8;30 PM ALEXANDER PELOQUIN on piano.
(First New England performance of
Concerto for Piano and Organ by
Flor Peeters,)

TUESDAY, JULY 30

WEDNESDAY, JULY 31

at 8;30 P, M, RICHARD GRANT, organist at all
Saints Church, Brookline, Mass,

TUESDAY, AUGUST 6

WEDNESDAY, AUGUST 7 HENRY HOKANS, organist at All
at 8;30 PM Saints Church, Worcester, Mass,
TUESDAY, August 13 BERJ ZAMKOCHIAN

WEDNESDAY; August 14
Please fill out and return the printed order form below as early as possible,
The same concert will be repeated on Wednesday as played on Tuesday evening,

Price; $2,75 each.

Tickets may be purchased at the door,

CONCERTS, Hammond Museum, Inc,
P. O, Box 141, Gloucester, Massachusetts

Enclosed please find my check for $ for tickets @ $2, 75 each,
ZAMKOCHIAN, Tuesday, July 23

GRANT, Tuesday, July 30 HOKANS, Tuesday, August 6
Wednesday, July 31 Wednesday, August 7

ZAMKOCHIAN - Tuesday, August 13
Wednesday, August 14

I wish my tickets returned in self-addressed stamped envelope

Please hold my tickets and I will pick them up at the door
NAME: ADDRESS




1960s - Players and Performers

Virgil Fox - ‘60, ‘61

Doug Rafter - ‘60

Harvard Organ Society - ‘60
Merrimack Valley AGO - ‘60

Berj Zamcochian - ‘61, ‘62, ‘63, ‘64
Henry Hokans - ‘63

Allan Mills - ‘64

Kenneth Wilson - ‘64

N

A gray stone castle on &he
Cape Ann shore within sight eof
the reef called Norman's Woe
contains a Ccollection of rare
treasures from medieval Eu-
rope. Formerly the home of
famous inventor John  Hays
Hammond Jr., the castle is now
owned by the Roman Cathoic
Archdiocese of Boston, Rich-

ard Cardinal Cushing, truste2.

The Hammond Museum looks
back 600 years to Europe's Mii-
dle Ages. It is the setting for a
collection of furniture, furnish-
ings and architecture from
buildings abroad. The castle is
open to the public every Sun-
day from early spring until late
fall with tours at 2, 3 and 4,
and daily from June 15 to Sev-
tember 15, with tours at 10, 11
, 2 and 3.

Groups may make reserva-
tions with Mrs. Karl Withare,
Jirector. Thousands of school
children visit the Hammond
Castle.

The Great Hall has a mas-
sive chimney canopy and a

carved facade taken block by|

block from a 15th century
French chateau. Opposite is an
8th century bishop's chair
found in a crumbhng church of
southern Italy.

In the Great Hall is a supe:b|

pipe organ with over 10,090
pipes. Concerts are scheduled
to please varying musicai
tastes.

A summer pops by Kenneth
Wilson will be given June 27 at
8.30.

A newcomer to Gloucester.
Allan Mills of Albany, N. Y., a
nationally known theatre organ
ist, twice featured at ATOE con-
ventions, will give his  first
Hammond Museum concert Juty
16 in place of Cherry Rhod:s.
Richard Ellsasser is scheduled
for July 23 and 30.- -

An outdoor band concert by
the Kastlemen will be given
July 2 at 8 in the coutryard. Peo-
ple may sit in their cars or on

The Hammond Museum organ console.

the lawn and listen to the mu- Summer Pops.

sic. A gift shop .has been ren)]
Every Friday night in August, | vated and offers jewelry fron
Kenneth Wilson will present 'Italy, Portugal and France.




May 23, 1964

Mr, Roy E. H. Carlson
Off Hesperus Avenue
Magnolia, Massachusetts

Dear Mr, Carlson:

When 1 ordered my console from the Austin Co., having
Wmm-nmmdmmxmmu
they would only use first class rd
mmummummummnmcm

now unplayable,

instrument is
1am surprised that they expect me to pay again for another
set. It will cost me enough for the labor of installing a new set of
these pallets,
Sincerely yours,

“John Hays Hammond

w/

ROY E. H. CARLSON

OLD COACH ROAD
MAGNOLIA, MASSACHUSETTS

TeLerwone LAKESIDE 5-3133

6/21/65

Mr. Ralph G. Lucas
Hammond Museum
Gloucester, Mass.

Dear Mr. Lucas:

In answer to your recent letter and our
telephone conversation today,here are detalls of the
work necessary to make the organ ready for the Concert
Series this summer, A s suggested, I am not making carbon
copies,since your copy machine will look better,

As you know, no work has been done on the organ
since the concerts last summer. Generally, Mr., Hammond
only requested general maintenance and tuning for events
when the organ was to be used,and this has-been the case
during the many years I have taken .care of the organ,
However, very careful work and my frequent examination
of the instrument .during visits have kept the organ
in generally good condition, During last fall, it was
discovered that the two high pressure wind reservoirs
were giving out,and beginning to leak badly. This affects
the many parts that they supply and also the one located
in a space benind all the Chorus Reeds makes so much
noise that the organ cannot possibly be used for a concert
until it is re-built. The internal flexible hinges as
well as the outside coverings are gone(deteriorated)
and all these,including the leather gussetts have to
be stripped and replaced. It is work requiring specialized
training. I can now tell you what it will cost within
a small margin,since we have disconnected all the wind
conductors,framework,ete, from the one which can be heard
and we now know what is involved in removing them from
the organ and the tower. They camnnot be done in place
of course. The leather to be used is a special grade
of white sheepskin,and will be silicone treated (a new
process for adding years to the life of leather).We also
use the new special adhesive for securing leather to wood.

The Reed Chorus reservoir will cost about $220.00
including labor of two men and materials.This one also
requires removal of the French Trumpet to get it out
which consists of 61 reed pipes. The tower reservoir
will cost about $200.00,and should there be delay in
authorization,this one can be done after the July 1%
concert,since the next one is August 11th.

ROY E. H. CARLSON

OLD COACH ROAD
MAGNOLIA, MASSACHUSETTS

eLepions LAKESIDE 5-3133

charge him







1960s - Players and Performers

Virgil Fox - ‘60, ‘61, ‘69

Doug Rafter - ‘60, ‘65, ‘68, ‘69
Harvard Organ Society - ‘60
Merrimack Valley AGO - ‘60
Berj Zamcochian - ‘61, ‘62, ‘63, ‘64
Henry Hokans - ‘63

Allan Mills - ‘64

Kenneth Wilson - ‘64, ‘67, ‘69
Richard Ellsasser - ‘66, ‘68, 69
Fr. David Gallagher - ‘67

Jean Langlais - ‘67

February 3, 1967

Mr. Robert Morrel
Morrel Organ Co,
178 Lowell St.
Reading, Mass,

Dear Mr. Morrel;

The next concert here at the Museum will be
Wednesday, March & when Jean Langlais from
Paris will give a concert. Will you please plan

to check the organ and to be here on Tuesday
when he will no doubt be setting up his combinations
and practising, Also please have a man here on
the evening of the concert in the event something
should go wrong.

After that, we are having 2 benefit for

Cardinal Cushing on Friday, March 17th at 8 PM
when Mr. Wilson will play, Father Strahan will
sing and 3t, Ann's Choir will perform, Tickets
are $5,00 each. We will also want an attendant
on that evening.

I am sending enclosed a deseriptive sheet
regarding the concerts so you will have a record

of them.

Very truly yours,

Mrs. Karl Witham, Director




February 25, 1968

C. B. Fisk Company
Maplewood Avenue
Gloucester, Mass, 01930
Atunﬂcn; Mr. Waddell
Dear Mr. Waddell;"

Again [ want to express our thnnks to
you for sending Mr. Gruenke and the other
young man over to repair the organ here at
the Museum during the emergency last week
when Mr. Ellsasser was here to record.

I hope hfla‘ you will be able to talk to
Mr, Fisk about servicing our organ as such
a fine instrument needs the finest care,

We hope that Mr. Fisk is well on
the road"”‘:o iecovcry after hie surgery and
that he/ will find it possible to hplp usg here
at the Qntl'e.

We would like very much for you to

have two complimentary tickets for any of the

Mareh 26, 196

Mr, Robert McMullin
40 North Shore Road
Absecon, NJ 08201

Dear Mr., McMullin;

We are returning herewith your check
in amount of $30.00 for ten Aeolian pipe
organ rolls listed on the back of your
letter, Since the rolls were all packed
for shipment, it was impossible to
search for the ones you listed.

The rolls were all purchased by
Mr, Robert Gates of Round Top Road,
Bernardsville, New Jersey, 07924, and
T am gure if you contact him it will be
possible to purchase the ones you want.
I told Mr. Gates about your letter and
he said to refer you to him,

Thank you for your interest and we
hope you will visit the Hammond Museum if
you are ever in this area,

Very truly yours,

Mrs, Karl Witham, Director

Check w

May 29, 1968

Mr, Conrad Olson
221 Adams Street
Waltham, Massachusetts

Dear Mr, Olgon;

The Fisk Organ Company here in Gloucester
has recommended your name to us as & good
organ men, and we would like to inquire if you
would be interested in maintaining the organ here
at the Hammond Museum, If so, we would
appreciate having you either telephone, 283-2080
or call to see us as soon as possible,

Very truly yours,

Mrs, Karl Witham, Director




1960s - Players and Performers

Virgil Fox - ‘60, ‘61, ‘69

Doug Rafter - ‘60, ‘65, ‘68, ‘69

Harvard Organ Society - ‘60
Merrimack Valley AGO - ‘60

Berj Zamcochian - ‘61, ‘62, ‘63, ‘64
Henry Hokans - ‘63

Allan Mills - ‘64

Kenneth Wilson - ‘64, ‘67, ‘69
Richard Ellsasser - ‘66, 68, ‘69

Fr. David Gallagher - ‘67

Jean Langlais - ‘67

. . ORGANIST of Westminster Abbey in London, Simon Preston, is shown at the
E. Power Biggs - 68 Hammond Musem where he gave a recital,

Cherry Rhodes - ‘69
Simon Preston - ‘69

Fred MacArthur

10/98

Organ recital by
| Biggs at Castle

The. Hammond Castle in Glow-
eester will' present E. Power
Biggs at the great organ console

on Wednesday evening, July -

10 at 8.30.

Biffs, born in England and
graduated with highest honors
from the Royal Academy of Mu-
sic has played organ recitals and
has appeared as soloist in lead-
ing orchestras in almost alt
great cities of America and

- Europe. He is also known te
* the public through his record-
| ings and recitals on radio and
| television.

Biggs' program at the Ham-

: mond Museumn includes num-
. bers by Antonio Soler, Henry
_ Purcell, Johann Sebastian Bach,

Ernst Pepping, Francois Cou-
perin, Cesar Franck and Charles

Ives.
o 2

%
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Robert Morel-pg. 2 2/20/68

m-tvmhumm‘udrmmummlom
and repaired the Solo to Choir, dead C 3#; Pedal Tibia 16';
Swell shade, and the Pedal 32" tibia. :

This morning there was a noise from a leak i
fomlng into the blower room, down in the co:n‘::. .

' Fortunately, I was abl. btain
emex—m’;' e to o & repair man in this

However, you will recall that I wrote
you on February 5
advising you of the dates Richard Ellsasser was to b?horn

2 That
gave you two weeks and I think that was sufficient ti;

have the organ ready for the recording. I cwum vorym.lhaew ked
tung.wmgwuhunltlhougmw you had
he s it and that it was in good condition and
mme ly er condition than when Carlson was the mainten~-

You will also remember that I said we would epai:
mnnobonnumawhuluwmmn:::s;: 3
mclwouldb-“top‘y!oruld.y'-p-’-ndlnuunnl
ummlwddhwﬂlhg!odonbocm-m-moﬂﬂng
was very important to the Museum.

lh-v.-pok‘unnxonnoulwu-onuu-xmonun.

and he is in agreement with me that lhcﬂun::::;ﬁ:-
nanu>ard1lhnunr-lhmndhavohoannpahtd. Also that

if one rank was out of tune and repaired, then another rank
would be out of tune. I have always been di fied that
there was no organ man during s for even M
Carlson provided this service. 5

lhvutﬂodbrmhyoubyc-upm-n-ldm

want to discuss

uulnnuorprduou:wnhyouynwlnunnyrnnurthu:wrnm
Sincerely yours,

Mrs. Karl Witham, Director

Robert

1969

December 22,

Morel Organ Company

178 Lowell Street

Reading,

Mass.

Dear Bobs

To verify our recent conversation relative to maintenance

and repalrs on the John Hays Hammond Museum organ,

hereby submit a series of conditions needing overhaul
and/or repeirs which should be accomplished during the
months of Janusry and Februarye.
concert series will commence the first of

1)
2)
i)
4)
5)
6)
7)

8)

9

Merch.
A total reconditioning of the Baroque section.
A preventitive check of 211 2ir condults.
Regulation of Solo Chamber tremulants.

A check of Baroque pistons

Survey of condition of Chimes mechenical action.

A total reconditioning of the Harp Celeste.

A rank by rank survey for overblown (too loud, too soft)
pedal ranks (reeds) particularlye.

pipes and dead notess

Correction of a few stops which do not cancel, or, at
(note chorus reed Trumpet)

least, waver with indecision.

Stop the pipe (or pipes)
started.

The Spring and Summer

(Piston 5 still jams)

which spesks when orgen 1s

(2)

tory miscellaneous ranks of pipes
rs which ere no longer used.

Please advise as to what ranks they ares
a) Af we might exchange to good advantage
for currently employed ranks, or
whether they have any intrinsic value
if advertised for sale in an organist's
publication.

b) If they are worthless and should be removed
from the chambers for disposal.

I would appreciet=hearing from you as these various
conditions are corrected. Also, I will be glad to meet
with you et the Castle anytime during January and February
for consultation. All of the information which you direct
to me will be immediately forwarded to Mrs. Witham.

With all good wishes for a happy and prosperous new season.

Sincerely,




1970s



1910s - Players and Performers

Pierre Cochereau - 70
Richard Ellsasser - 70
Doug Rafter - ‘70

Lee Erwin - ‘10

Kenneth Wilson - ‘70

0

August 27, 1970

Mr, William F Laws
30 Monument St,
Wenham, Ma, 01984

Dear Mr, Laws:

Kenneth Wilson was here yesterdgy, and we
discussed your maintaining the Hammond Museum
organ on a monthly basis of $200. 00 per month, to be
billed, In addition to keeping it in tune, servicing,
and other necessary repairs, we would want you to
be available and present on the evening of concerts
and activities when the organ is played in the event
there would be any problems.

Mr, Wilson said that the cellunoids need
chromium plating and that this is some thing you would
be able to do, At the same time, the tablets
are in need of changing since some of the ink has
run on quite a few of them,

The organ would be available for work on
Monday, September 4l; Tuesday, September 22,
and Wednesday, September 23, There is a tour
on Thursday, September 24 , and Lee Erwin will be
playing here on Friday, the 2 5th and Saturday 26th
with a silent movie, Buster Keaton in The General,
I am enclosing a list of our fall activities which
include many concerts as you will see,

I would appreciate hearing from you as soon as
possible,
Very truly yours,

Mrs., Karl Witham, Director




December 17, 1970
400 Andover Street
North Wilmington, Mass.

Mrs. Karl Witham, Director
John Hays Hammond Museum
Hesperus Avenue
Gloucester, Mass.

Dear Corinne:

Before me are the two bills for organ maintenance sent
by Mr. Willlam Laws of Wenham.

The two bills (spanning a five week period) total $711.80.
They break down this way: for repalring the piston system,
3199.20: tuning, $406.40: and miscellaneous services at
$105.60.

Before discussing these bills point by point, I desire to
offer this considered and professional opinion of the work
Mr. Laws claims to have successfuly completed as outlined
in his bills of November 12, 1970 and December 10, 1970.

As a professional organist of thirty-eizht years experience
and mainly as resident organist for the John Hays Hammond
Museum my conclusion is that the piston adjusting and tuning
as claimed by Mr. Laws is totally unsatisfactory. The bills
claim such accomplishments as "regulate and set all general
pistons”, "repairing frozen master piston" and "Final effort
to free #General Piston 4."

lr. Laws first bill, dated November 12, 1970, claims correction

of the piston systems for the amount of $199.80 plus another

total of $73.60 for tuning the Solo Division. Unaware of this
November 12th bill and also unaware of what Mr. Laws was attempting
to do with the organ, I sent a letter to him (I enclose a copy)

on November 19, 1970 urging the correction of the frightful
conditions of this same piston system. In other words, after he
had claimed a successful completion of piston correction I dis-
covered on one of my normal visits that he had actually left the
congole in the most deplorable state that I have ever known 1t.

To prove this statement of a complete break-down of the piston
system, I hereby enumerate the the many areas in which Mr. Laws
work is totally inadequate.

December 22, 1870

wWM/

Mr, T Goode

The Chancery

2121 Commonwealth Avenue
Brighton, Ma, 02135

Dear Mr., Goode;

Recently I spoke to you about the bill of
My, Williaw Laws of 30 Monument Street, Wenham,
since he came into the Chancery office for his
check,

Since that time, I have been trying to get him
to adjust his bill which we thought was excessive,
I have spoken to him several times, and wrote him
on December 19 advising that we had only $200, 00
per month in our budget for organ maintenance,
However, Mr. Laws will not reduce the bill so! am
approving them - $494, 60 plus $217, 20,

By registered letter, I have advised Mr, Law
that we no longer will require his services for
organ maintenance, We are returning to Mr.
Robert Morel .

Thank you for your attention to this matter,
and with every good wish to you for the holidays
and the new year,

Sincerely yours,

Mrs. Karl Witham, Director

December 9, 1971

Right Reverend Monsignor William J, Forster
The Chancery

2121 Commonwealth Avenue

Brighton, Ma. 02135

Dear Monsignor Forster:

Mr. Robert Morel, our organ maintenance man, asked
me to notify you that due to water leaking in the building
during the three northeasters we had in November and De-
cember, we had damage to the fol lowing sections of the
organ:

PEDAL: BOURDON

GREAT: Gamba 16'

DIAPASON - part of this in Great has had to be blocked off
Due to water damage some of this section has to be rebuilt,

and Mr, Morel said he would have to do it on a cost and material
basis, I am wondering if our insurance would cover this

you have been to our concerts, I am sending encl osed
ist mas program book on which is pictured our

of Raphael's Madonna of Divine Love, a gift to us

ust 23, 1971 (Cardinal Cushing's birthday) by Mr. Edward

are able to come down to any of the concert s, please
e know and I will have some tickets for you.

Most sincerely yours,

Mrs. Karl Witham, Director




1910s - Players and Performers

Pierre Cochereau - 70

Richard Ellsasser - ‘70

Doug Rafter - ‘70

Lee Erwin - 70

Kenneth Wilson - ‘10

St. Paul’s Choir w/Ted Marier - ‘12
Lynn Larsen - ‘72

Thomas Murray - 72

Havomondy Museunm, Jncorporated
Hesperus Aferue
@loucester, Mussachusetts 01930

zzzzzzzz

July 27, 1972

forel Ox Company
178 Lowell eet
Reading, M
Received f the Hammond Museum, Inc order to find
buyer:
Heckle phonell set 72 pip
[ X

Saxophone 1 set_______ 49 T.€ »pip
£ |

‘)\‘\{Av\\ 1 \ '-Q

gned




Since 1893

o

FREDERIC 8. AUSTIN
RICHARD J. PIFER
DONALD 8. AUSTIN

FREDERICK L. MITCHELL
ALLEN R. MILLER

AUSTIN ORGANS, INC.
ORGAN ARCHITECTS AND BUILDERS

CONTROLLING EXCLUSIVELY ALL AUSTIN PATENTS

HARTFORD, CONN. 06101

October 26, 1972

Mrs. Karl Witham

Hammond Museum, Inc,

Hesperus Avenue

G1 , M hy ts 01930

Dear Mrs. Witham:

It was a pleasure to hear the Castle organ again under Lyn Larsen's most
capable command. I assure you, that although I was caught completely off
guard without tools, I was happy to have been able to tune the offending
reeds.

After looking over the console and talking with Lyn, I decided to dig further
into the history of this comsole. I find that the shrinkage problem started
in 1963 when Mr. Hammond was still alive. Since then, all black tablets

and several white tablets have been replaced so it would only be necessary

to replace the remaining "grained-ivory" tablets.

We do not have an accurate diagram of this console as several changes were
made by Mr. Hammond before he died. A couple of Polaroid photographs taken
looking straight at the stopkeys with them "on" would probably be sufficient
for us to determine how many keys are involved, and to correlate the names
with those listed in your brochure.

I originally suggested to Mr, Larsen that he do a record on this instrument.
This week he said he would like to have me on hand when he returns in May, as
there are a few mechanical and electrical problems which should be looked into.

I did notice that the combination action is extremely noisy, probably due to
failure of 5 or 6 pneumatic checks in the console, which control the action

of the combinations. It appears that some of the original wiring has been
changed to keep things operating to some extent, rather than making proper
repairs. It is our opinion that the combination action should be checked over
and put back into first-class condition with adjustments being made to factory
specifications.

AUsTIN ORGANS, INC.

Mrs. Karl Witham Page 2. October 26, 1972

Such work would be a relatively minor undertaking, and could be done :n:one
or two days in conjunction with stopkey replacement. We appreciate ; ; e
funds for such work may be short, and are willing to work out a special p

for parts for the museum.

Unofficially, it was suggested that I might undertake this work myself for a
small fee plus expenses.

I should also add that the quoted $ 1.00 per stopkey for replacements is less
than our cost, and applies to replacement of bad stopkeys only.

We look forward to hearing from you further.

Most sincerely,

AUS ORGANS, INC.

Allen R, Mille

Assistant Vice President

ARM/pm




1910s - Players and Performers

Pierre Cochereau - ‘70

Richard Ellsasser - 70

Doug Rafter - ‘70

Lee Erwin - 70, ‘72

Kenneth Wilson - 10, ‘11, 12, ‘T3,
16, 11,78, 19

St. Paul’s Choir w/Ted Marier - ‘12
Lynn Larsen - 12

Thomas Murray - 72

Berj Zamkochian - ‘76

David Garth Worth - 76
William Self - 71
Barclay Wood - 78
Henry Hokans - ‘18
Fred MacArthur

Leo Abbot

Doug Marshall

David Porper

incerely,




Virgil Fox 1974-1976

Console modified and moved to the floor by the
Morel Organ Company

Organ maintenance taken over by Thad
Outerbridge from 1975-1976

Kim Bolten joins the board of trustees and
maintains the instrument from 1976-1989















http://www.youtube.com/watch?v=3aIa2pIgZUE&t=404

1983-1986 Organ
Restoration Effort

Project planned to be completed in two phases:

1. New console
2. General overhaul of all other parts




1980s - Players and Performers

Doug Rafter - ‘83, ‘84, ‘85, ‘86, ‘87, ‘88
Leo Abbot - ‘88

Mark Andersen - ‘89

David Porper

November Nocturne

Welcome. . . Norbert ‘Benotti
President, Board of Trustees

‘Restoration of the Organ. . .Jofin J. Bolten
President, ‘E. M. Skinner Comparny

November Nocturne ‘The Restoration Fifm. . . Ben J. DeLuca 111

= President, The Steadiworld Corporation
C h a rI I e C a I Ia h a " Celebrating the Jnitial Organ Restoration ;
with Concert Organist Castle Classics. . . Douglas Rafter
Concert Organist

Peter KraSi HSki 'Douﬂfas K[}ﬁﬂ” The Hammond Legacy. . . Ben J. DeLuca, Jr.

‘Executive Director, Hammond Castle Museum
Saturday, November 22, 1986

Nicholas Kynaston
The Great Hall
Hammond Castle Museum

Hector Olivera o




1990s-2000s



1990s - Players and Performers

Boston AGO w/George Faxon - ‘90
Doug Rafter - ‘90
Mark Andersen - ‘90, ‘91, ‘95

Peter Krasinski

ALEXANDRA SUCHOCKI,

Mark Andersen is also well known

m "Days for Temple Emeth n
Chestou

DAVID RUSSELL, Pianist
Russell received his DMD

Jpoen 2 wet lovs Tufts University

ion n hislfe. Mark has sp

: much of his career in ediying the in-

ou e of musical importance in our
ces in New Yo, London, m,
b

e ok o 0 world. The organ here at the
uction on tour nm,mm.n mmond Castle has abways been of
5. Ma major concern to Mark. This concert

Vocalists bu is perhaps bet-
ter known for his personal pi
ano stylings in such places as
the Lenox Hotel in Boston

bestowed hanhRa Vi H, n
[rable Jown ¢ Sonnis, Senai m
hop, Mark s givee is « s
e e Y b Aok, which il ass benef the fand

CONTRACT BETWEEN

JOHN HAYS HAMMOND CASTLE MUSEUM and MARK ANDERSEN
Jfor the purpose of setting agreement concerning

THE PIPE ORGAN IN THE GREAT HALL

PAGE 1 0f3

This contract shall be between the JOHN HAYS HAMMOND CASTLE MUSEUM of 80 Hesperus
Avenue, Gloucester, MA (hereafter called "Castle") and MARK ANDERSEN of 71 Pleasant Street,
Mansfield, MA. (hereafter called "Mark") The purpose of the contract shall be to set terms with
regards to the performance of maintenance and repair (o the pipe organ located in the great hall of
the castle (hereafter called "Organ"). It shall further describe the relationship between the two
parties with regard to performances on the organ to raise money to be used for the ongoing project
of restoration.

Whereas the Castle desires to have the organ maintained and Mark is capable of performing this
work the two parties hereby agree as follows:

1. Mark shall donate service, tuning, repair, and required rebuilding to the organ to insure the
organ's continued performance.

2. Mark shall work on the organ at times not o hinder the other activities of the Castle. The amount
of time required for this work shall be set by Mark and shall be accomplished to leave his schedule
open for other income throughout the coming year (1995).

3. Mark shall provide at no cost to the Castle the services of an assistant when required to help in
tuning, maintenance, and repair of the organ. Castle shall make available the services of Lee Dailey
and Richard Gordon as needed for the project.

4. Mark shall provide his service as a musician at no cost to the Castle for 22 concerts during the
coming year (1995). The Castle shall reserve the right to alter the concert dates. Mark shall assist in
the advertisement of these concerts through the media and his personal contacts in the area. Mark
shall arrange for guest artists to appear periodically fazshag _The payment of these artists
will be donated to the Castle by Mark. Contracts fol
delineating the amount of donation.

5. Mark shall provide his services as a musician at
cause of publicizing the Castle and the concerts.

6. Mark shall be available whenever possible to pef
requiring the use of the organ. Mark shall dete
collected by the Castle and paid to Mark. Mark
project.

7. Mark shall not subcontract any work or
reimbursement without prior permission of the Ca

8. Mark or his assistants shall not hold the Castle,
or otherwise that might occur while on the Castle




The Present


















The Future



Key Goals:

Keep the Sound Original
2. Follow Hammond’s Vision
3. Continue the Legacy of Technology & Innovation
4. Improve Safety & Access
5. Make Tuning Easier & More Stable



Challenges:

Water damage and disrepair

Safety and access

Tuning stability

Disorganization

Past removal of Hammond’s inventions




Solutions:

1. Repair building envelope and prevent
water ingress
2. Restoring or replacing pipe organ
chests & mechanism
3. Reorganize the pipes following
Hammond’s vision and instrument
playing needs
4.  Return the console to align somewhat
with the furnishings of the room and a
feel of the original Austin console
9. Integrate the organ with the modern
day museum
a. Lighting
b.  Automatic playing
c.  Walk-in pipe section




New Stoplist

Original Specification




Traditional vs Orchestral Layout (Audsley)



Why Restore the Organ?

- Major part of the building & history

- Use for the museum in the future
- Concerts
- Solo
- With groups
- Tour demonstrations
- Weddings



Timeline

Completion by 2029 or sooner
Project tackled in phases as time and funding allows:

Start of Great Division

Positiv and Pedal Divisions
Remaining Great Division
Orchestral and Fanfare Divisions
Swell and String Divisions



Work Started and Completed

Completed to Date:

Inspection & documentation of organ components

Cleanup of adjacent spaces such as the relay room

Restoration of the woodwork and pipes of the two main facades
Repair and re-commissioning of the tower hoistway

Safety harnesses in ceiling

Started:

Great division restoration
Console rebuilding
Blowers & blower room restoration
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Sources of Funding

1. The museum itself
2. Grants
3. The public/community

~S2 5million project
~$20,000 for each of the ~100 stops



